HUM 120 History of Western Art

Lebanon College
15 Hanover Street
Lebanon, NH 03766
Ph: 603-448-2445
Fax: 603-448-2491
Spring 2012
HUM120
HISTORY OF
WESTERN ART
Credits: 3
MONday
5:00–8:50pm
Room
Instructor

Donna Stepien
Office Hours

Mondays
5:00–6:00pm
by appointment

donnastepien@me.com
781 710 6512 (c)
www.zloty-design.com

I read and if necessary reply to email M–F.
Please give me
48 hours to respond
(5pm Fri–8am Mon I may
not respond to email. If
you send email Friday
evening you may not
receive my reply until
Monday).
You may contact me via
telephone any day
8am–8pm.
My Office Location

TBA
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Course Description

This art history survey class follows chronologically from a humanistic view. Special attention is paid to
critical thinking skills as students develop ability to analyze works of art from across time and cultures.
Lectures and assignments cover the history of Western art from the Aegean period through the present.
Field trips are scheduled as frequently as possible so we may personally experience works of art.
Prerequisite: NONE
Course Objectives & Competencies

Upon successful completion of this course, students shall formally analyze art by:
n
Demonstrating understanding of Elements of Art (point, line, texture, shape/form, value, 			
		 space, color), Principles of Design (contrast, harmony, proportion, balance, rhythm,
		 perspective, unity) and Gestalt laws (proximity, similarity, continuity, symmetry, closure)
		 as they relate to discussion and critique of art.
n
Applying the Formal Elements stated above to communicate—verbally and in writing—the content/
		 information of course readings and assignments.
n
Participating in, and contribute in a relevant way to, class discussions and critiques.
n
Demonstrating basic chronological knowledge of the history of Western art, including content, style,
		 terminology, technology and cultural context.
n
Developing an understanding of the role of the artist in society
n
Developing basic conceptual skills and to successfully gather and conceptually process information.
n
Participating in creative problem-solving, as demonstrated by successful completion of course
		assignments.
n
Strengtheniing awareness of the world as a global community.
Books/Readings

Required. Bring to all classes
n
Stokstad, Marilyn and Cothren, Michael. Art: A Brief History. 4th Edition. Upper Saddle River, N.J.:
		 Pearson Prentice Hall, 2010. ISBN 0205744222
Materials and Supplies
n

binder / notebook / black and blue 01 micron pens / 8.5 x 11 gridded paper

Class Format

Lecture/slide presentations, group assignments, field trip/guest lecturer, practical application.
Estimated Three–Five Hours Homework Per Week

Homework is graded on effort, creativity, and implementation of project requirements. It must 		
be completed when due. You receive points for timely completion of all assignments. Late
homework is not given homework credit, it negatively affects your grade.
Grading and Standards

A (93–100), A- (90–92). Excellent to Very Good; comprehensive knowledge and understand-		
		 ing of subject matter; marked perception and/or originality.
B+(87–89), B (83–86), B- (80–82). Good; moderately broad knowledge and
			 understanding of subject matter; noticeable perception and/or originality.
C+(77–79), C (73–76), C- (70–72). Satisfactory; reasonable knowledge and understanding of 		
		 subject matter; some perception and/or originality.
D+ (67–69), D (63–66), D- (60–62). Marginal; minimum knowledge and understanding of subject
		 matter; limited perception and/or originality.
F (<60). Failing, unacceptably low level of knowledge and understanding of subject matter; 		
		 severely limited perception and/or originality; absences in excess of allowable limit OR
		 Failure of course based on deliberate violation of Academic Integrity Policy (plagiarism or 		
		cheating)
Assessment

Assignments are graded in the following areas and averaged:
		Concept/Originality
		Research/References
		Presentation/Craft
		Completeness/Effort
		 Points in each area show your success fulfilling that particular area of an assignment.
Your final grade is determined in this way:
30% Weekly quizzes. This course has fourteen weekly take-home quizzes
30% Research Paper
30% Personal Project
10% Participation (attendance, preparedness, participation in discus¬sions/critiques/activities) 		
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THIS POLICY IS STRICTLY ENFORCED!
• You receive points for timely completion of quizzes and assignments.
• The Research Paper and Personal Project are not accepted late, nor can they be resubmitted
		 due to end-of-semester grading deadlines.
• Quizzes can not be made up under normal circumstances. Discuss exceptional circumstances
		with me in advance for possible approval/alternate assignment—which must be
		 completed by the beginning of class one week from the original quiz date.
• This policy has exception in emergencies (death in family, debilitating illness, jury duty)
which you must personally discuss with me prior to MISSED class or due date.
Late Assignments

If you submit Work Outside of Class

Submit via e-mail, ONLY as low-reS pdf attachment. You receive credit ONLY IF you notify me
BEFORE IT’S DUE—and I accept your reason as valid—for your not submitting it in class. The
attachment must be a single document (multi-page if necessary), and correctly labelled with your last
name, hum120, name of assignment and date due; i.e.”smith_hum120_qz2_6feb”
Attendance/Tardiness/Absences

You are expected to attend each class. Poor attendance will affect your final grade. If you arrive late or
leaves early from class, it is noted in the attendance roster. Four late arrivals/early departures count as a
full absence. Arriving more than 30 minutes late to a class or leaving more than thirty minutes before the
conclusion of a class constitutes a half-absence for that class. Two half-absences accrue as missing an
entire class. If an assignment is due and you are absent, see if you submit Work Outside of Class.
Participation

Participation is vital to course success! In addition to class, make an appointment with me—during
scheduled office hours—and I’ll drop your lowest completed quiz grade.
email

Please provide me with a current email address. This is the means by which I will communicate with you
about critical information/course outline changes/updates. We are all expected to use email responsibly
and respectfully. The email address you provide must be current, working properly, and in quota.
In-Class Policies

Food/drink are not permitted in computer studios. Please keep clean the space around you.
If found using computers and/or internet for pornographic, indecent, or illegal means you 		
			will be subject to severe disciplinary action including possible failure or dismissal.
n
Please do not use cell phones/beepers/text messaging during class.
n
You may leave class to use the restroom, respond to/make an important call, etc....No need to
		 ask to be excused if you’ll be out of class for 10 or so minutes. You are responsible, however for
		 material missed during your absence—however brief.
n
absolutely nothing is accepted in which you have used rubber cement. I can NOT
		 accept or grade anything with rubber cement on/in it; I will return it ungraded.
n
assignments unclaimed may be discarded after the second week of the following semester.
n
n

Academic Integrity / Academic Support / Disabilities /further Academic Policies

(1) If you have a special need because of a learning, or other disability, see your instructor as soon as
possible to arrange an appropriate accommodation. (2) Students are responsible for meeting all of
their academic obligations. Lebanon College provides no excused absences for outside activities. (3)
Lebanon College students are expected to understand the meaning of all academic policies described
in the Student Handbook, and to behave in accordance with the College's acedemic honesty policies.
Assignments are to be done using your own work, ideas, and words, unless instructed otherwise. Plagiarism is not tolerated. Academic dishonesty results in a failing grade and possible dismissal from the
College. Academic dishonesty is cheating on tests or assignments, presence and/or use of cheat sheets
or third party communication devices, and copying or purchasing materials from any outside source,
including words, thoughts, audio, video/graphic files of others without attribution. If you have questions how to properly cite a reference, you are advised to ask your instructor or an academic advisor.
Using your own previously produced work—i.e. work you produced for another class—without providing credit in writing is plagiarism. If you quote anyone—even yourself—you MUST properly quote
material, and properly footnote the source. Refer to the MLA Style Guide for proper citation methods.
Class Cancellations

Should the instructor cancel a class, students will be notified before class. Due to inclement weather,
the College will post announcements on radio stations WTSL, Q106, and WNHV. If the College office
is closed, the message will be on the Lebanon College answering machine (603-448-2445).
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COurse outline

(Note: changes to Course outline may be announced in class, on website, or via email. It is
YOUR responsibility to be aware of changes! All readings are to be completed by the first class period
after which they are assigned. All assignments are due at the beginning of class on the due dates)
Class 1 (9 January)

-Syllabus, course outcomes
-Research Paper (due Class 10)
-Personal Project (due Class 15)
-Analyzing a Work of Art:
		 -Basic elements in a work of art
		 -What to look for in an artwork to understand its meaning
		 -The importance of media/materials to the analysis of an art work
Homework
1. Read Chapters 31 and 32
2. Look for ideas for your research paper at: www.artcyclopedia.com. Look at Social Realism, 			
Photorealism, Fantasy Art, Fluxus, Abstract Expressionism, Postmodernism, and whatever interests you 		
from this time. Expand your knowledge: view the work of artists you do not know.
3. Determine what art movement from Chapters 31 or 32 you will research. Look at artists active in the 		
movement and how their work/style/philosophy relates in some way to your ar¬tistic/personal/social/		
career concerns. Find information on the Internet and in our school library. From your reading and 		
interest, choose one artist and his/her movement. Perform research, and answer the following:
		 -What was going on in the world when they were producing their work?
		 -What was going on in the country where your artist was working?
		 -How did world and regional events influence their work?
		 -How did technology influence their work?
		 -What concerns do you share with this artist?
		 -Why are you interested in studying this artist and/or the movement in which they were working? 		
Write the answers to these questions and the name of the artist and movement you would like to study
for your Personal Project. Submit this information via email to donnastepien@me.com by noon 		
Monday 23 January. This assignment counts as your grade for Quiz 1.
4. Quiz 1 (Quiz 1 is #3, above)
Class 2 (16 January)
-Writing an expository paper:

-How to formulate a Thesis Question
-How and where to find information (primary and secondary research)
-How to integrate research with your own conclusions
-How to avoid plagiarism
-How to write a Bibliography
Homework
1. Read Chapters 4, 5 and 6
2. Submit a preliminary Bibliography—in MLA Format—for your paper. Include three books as well as 		
magazine and Internet articles, personal interviews, etc…
3. Submit your Thesis Question via email: "smith_thesisquestion"
4. Quiz 2  (Quiz 2 is your Research Paper Thesis Question and Bibliography)
Class 3 (23 January)

-Ancient Aegean, Greek, Etruscan and Roman Art
Homework
1. Read Chapters 14 and 15
2. Quiz 3 (Chapters 5, 6 and class discussions/other assigned material)
Class 4 (30 January)

-Early Medieval Art in Europe and Romanesque Art
Homework
1. Read Chapter 16
2. Quiz 4
Class 5 (6 February)

-Gothic Art of the Twelfth and Thirteenth Centuries
Homework
1. Read Chapter 17 (for 20 Feb, Class 7)
2. Quiz 5
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Class 6 (13 February 4PM!!!!) Field Trip to dartmouth college lecture: 105 Dartmouth Hall

THE INAUGURAL ANGELA ROSENTHAL DISTINGUISHED LECTURE:
"Making Trouble with the Guerrilla Girls."
Homework
1. Read Chapter 17
2. Quiz 6
Class 7 (20 February)

Fourteenth-Century Art in Europe (Early Renaissance Art)
Homework
1. Read Chapter 18
2. Quiz 7
Class 8 (27 February)

-Fifteenth Century Art in Northern Europe
Homework
1. Read Chapter 19
2. Quiz 8
Class 9 (5 March)

-Renaissance Art in Fifteenth Century Italy
Homework
1. Read Chapters 20 and 21
2. Quiz 9
3. Complete Research Paper
Class 10 (12 March) RESEARCH PAPER DUE!

-Sixteenth Century Art in Italy, Northern Europe and The Iberian Peninsula
Homework
1. Read Chapter 22
2. Quiz 10
Class 11 (19 March)

-Seventeenth Century Art in Europe
Homework
1. Read Chapter 29
2. Quiz 11
Class 12 (26 March)

-Eighteenth an Early Nineteenth Century Art in Europe and North America
Homework
1. Read Chapter 30
2. Quiz 12
Class 13 (2 April)

-Mid-to-Late Nineteenth Century Art in Europe and the United States
Homework
1. Read Chapters 31 and 32
2. Quiz 13
Class 14 (9 April)

-Review/re-cap from Classes 1 and 2: Modern Art in Europe and the Americas, 1900–1950 and The
International Scene Since 1950
Homework
1. Quiz 14
2. Complete Personal Project
Class 15 (16 April) PERSONAL PROJECT PRESENTATIONS
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Study Sheet for Analyzing Works of Art

1. Formal Analysis: Make an integrated study of all the formal components of an artwork (ie.: What
it looks like, what it is made of, etc.)
2. Reading the content:
A. Subject Matter: What is the artwork about: Are there any subtexts or underlying themes or 		
		messages?
B. Iconography: Images and symbols taken together to represent a complex system of ideas.
				 I. Metaphor: An image or element that is descriptive of something else.
			 II. Symbols: Images or elements that stand for something else, like a dove for peace or an
				ankh for everlasting life.
C. Art writings: Including articles, reviews, textbooks, even museum wall labels
				 I. Writings are useful in explaining meaning in a work of art but they also show how this
					 meaning can change over time.
			 II. Formalist Criticism: Emphasizes the formal qualities in art.
			 III. Ideological criticism: Deals with the political implications of art and art institutions.		
			 IV. Structuralism: Focuses on social and cultural structures that shape art including
					 semiotics: the study of signs and systems that represent and also limit meaning; and 		
					 deconstruction: which studies the multiplicity of meaning in any text or artwork.
			 V. Psychoanalytic Criticism: Looks at art as the product of individuals shaped by their own
					 past, unconscious urges, and social history.
			 VI. Feminist Criticism: Concerned with oppressed groups, especially women, and draws
				heavily from ideological, structuralist, and psychoanalytic criticism.
D. The Influence of Context: The interrelated social, political, and cultural conditions that sur		
		 round a work of art (where it is seen).
E. Ways Humans Encounter Art:
			 I.		 Museums, galleries, newspapers, family gatherings, political events, religious
					ceremonies, outdoor festivals
			 II. How an individual encounters a particular work of art plays a role in their ‘reading’ it		
					 a. Art mimics through representation and imitation
					 b. Art functions by fulfilling some function as we encounter it
F. Attributes of Style:
			 I.		 Naturalistic Art: Imagery is recognizable and is rendered as though the viewer were 		
					 actually seeing the subject with his or her own eyes.
			 II. Idealized Art: Imagery is derived from nature, then altered to meet a cultural ideal.
			 III. Non-objective Art: Without recognizable imagery
			 IV. Abstracted Imagery: manipulated imagery that was originally derived from nature.		
			 V. Stylization: Abstracted elements that appear almost the same in many different works
					of art.
			 VI. Mannerist Imagery: Artificial, highly stylized or derivative styles of art.
		
VII. Expressionist Imagery; Art that communicates a high emotional content, often with a 		
					 sense of urgency and spontaneity.
		 VIII. Classical Imagery: Usually refers to order or balance in a work of art but can also refer
					 to the high point in the evolution of a particular cultural style.
G. Cultural Styles: A set of features that distinguishes the art of a particular people
				 I. Culture: The totality of ideas, customs, skills and arts that belong to a people
				II. Civilization: Structured society with written language, organized government, and 		
					 advances in the arts and sciences.
			 III. Styles of artists within their cultures:
						 a. Artists oftgen have distinguishing characteristics to their own work.
						 b. Artists’ works also reflect the prevalent cultural style of their time.
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The styles of Major Cultures
1. Paleolithic and Neolithic Cultures: Before 10,000 BCE

A. Paleolithic peoples were hunters and gatherers, nomads
B. Neolithic peoples developed communities based on agriculture, developed craft skills, architecture
2. Civilizations of the Ancient Near East: 8000–300 BCE (City states with hierarchical governments,
irrigation, metals)
A. Catal Huyuk (7000–5000 BCE)
B. Sumeria (3000–2300 BCE)
C. Old Babylon (1900–1600 BCE)
D. Achaemenid Persia (538–330BCE)
3. Ancient Egypt: 3000–30 BCE
A. Stable society ruled by pharaoh
B. Elaborate cults of the dead
4. Aegean Civilizations and Ancient Greece: 3000—1st Century BCE
A. Minoan civilization on Crete
B. Greek mainland civilizations: Important innovations in art and theater, democratic government, 		
		 achievements in philosophy, math (geometry), and physics
5. India: 3000 BCE—1500 CE
A. Birthplace of Hinduism, Buddhism, and Jainism
B. Art dominated by religious monuments
C. Indian art influential throughout Southeast Asia
6. China: 4000 BCE—Present
A. Highly developed civilization from early in its history with thousands of years of artistic achievements
B. First emperor, Shi Huangdi, established bureaucratic government and standardized Chinese culture
C. Confucianism emphasizes ethical behavior
D. Taoism emphasizes the cult of solitude and love of landscape
E. Contemporary Chinese art emphasizes social realism
7. Mesoamerica and South America c. 1500 BCE–1519 CE
A. Religions based on sun worship
B. Advanced agricultural techniques
C. Hierarchical rulers
			 I.		 Basic chronology of Mesoamerica:
					 a. Preclassical and formative era: 2000–300 BCE, OlmecClassical periods: 200 			
						 BCE – 900 CE, Mayan, Teotihuacan, Huastec, Mixtec, Zapotec
						 b. Postclassical period: 900 CE—conquest, Maya-Toltec, Aztec
			 II. Basic chronology of South America
								a. Moche: 500 BCE–600 CE
								b. Nazca: 200–600 CE
								c. Inca: 1000-–532 CE
8. Native North American Art 1500 BCE—Present
A. Six groups at time of European colonization: Inuit (Eskimo), Northwest Coast Peoples, Plains
		 People (Mississippi-Rockies), Eastern Woodlands Peoples, Desert Southwest Peoples, California 		
		 Peoples. Each group developed distinctive art styles
9. Etruria, Rome, and Byzantium, 7th century BCE–1453 CE
A. Etruscan peoples of central Italy: 6th century–3rd century BCE
B. Roman Republic: 6th Century–27 BCE
C. Roman Empire: 27 BCE–365 CE
D. Western Roman Empire: 365–475 CE
E. Eastern Roman Empire and Byzantine Empire: 365–1453 CE
10. Islamic Art: Middle East, Western Asia, Northern India after 6th century CE (around 630 CE), 		
		Contemporary Indonesia
A. Islamic religion founded in Arabia in early 7th Century
B. Spread through Middle East, Turkey, Northern India, and areas of China and Africa
C. Avoids large-scale representation of human figure
D. Advances in architecture, calligraphy, and weaving
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11.
A.
B.
C.

Japan: 600–Present
Shinto is the native religion
Ruled by feudal families until modern times
Painting and architecture are highly influenced by Chinese styles

12.
A.
B.
C.

Europe to Middle Ages to 1780
Middle Ages: 500–1400
Renaissance: 1400–1600
Baroque: 1600–early 1700s
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13. Africa to Present Day
A. African art forms include sculpture and architecture and also forms that have no direct
		 correspondence in Western art such as the masquerade
B. Art is frequently made for use in social ritual or for political purposes and not intended to be
		permanent
14. Indonesia, Oceania, Australia
A. Indigenous art forms include painting, sculpture, weaving, basketry, tattooing, and body painting
B. Indonesian art has been highly influenced by India3. Oceanic art includes Melanesia, Micronesia,
		and Polynesia
C. Indigenous Australian Aboriginal art is mostly part of ‘Dream Time,’ a system for accounting for all
		 of creation, past and present
15. Europe and the US: 18th–19th Centuries
A. Industrial Revolution
B. Growing nationalism
C. Grand Colonial Empires
D. Quick succession of art styles
E. Neoclassicism: 1700–1800
F. Romanticism: early 1800s
G. Realism: 1840–1880s
H. Impressionism: 1870–1890
I. Post-Impressionism: 1885–1914
16. The 20th Century–Present
A. Globalization
B. World wars, Cold War, and persistent world tension
C. Advances in science, medicine, and agriculture
D. Rapid succession of art styles:
			 I.		 Art Nouveau: 1890–1930
XI. Abstract Expressionism: late 1940s–1960
			 II. Fauvism: 1900–1915		
XII. Pop Art: 1950–1960s
		
III. Cubism: 1900–1915		
XIII. Performance Art: 1960s–Present
		
IV. Futurism: 1909–1914		
XIV. Installation Art: 1960s–Present
			 V. Dadaism: 1920s
XV. Minimalism: late 1960s–1970s
		 VI. Art Deco: 1920–1955
XVI. Site-specific Art, Earthworks: 1970s–Present
		 VII. Surrealism: 1920–1930
XVII. Postmodernism: 1980s–Present
VIII. Protest Art: 1920–Present
		 IX.		 International Style: 20th Century
			 X. Social Realism: 1930–Present

